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/ a nnsbei: of the historical and contesporarf gases of 
black children reflect as attitnde x>f resistance and ass^i;:ticn on the 
:part of the players* Older gase songs, dating f ros the dajs of 
slavery, express a recreative anger against slave sasters or a 
costespt fo^ the theater isage of^the^^lly plantation slave, Jis 
Crow. Post^Civil War songs and' dances defy the degradation of the 
slave experience and convey a buoyant hope fcr a better fotare. The 
ctfntespocary gases of black children, selected frcs a sasple of 
children in the Buffalo (lev York) blajck cossnnity, consent on 
sexaalitj, health^ looks, and 'parental inflaence. Sose gases teach 
cause acd conseqoence concepts or esphasize counting and learning the 
alphabet; others act out no^verba^y the awareness of social roles. - 
and bejipavior. ill of these gases desonstrate the creative energy that 
blaek children exert in seeting the oppressive .conditions that exist 
in their ]yives. (nil) 
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^. •%Ihat'$ in Small Talk?: Revolutionary Communication 

* ^^"^^^ 

* in Black Children's dames'^ 

Revolutionary commun^fation in the context of Am.can American life styl 

ft 

Is resistance and assertion. It is where our p^a^^eAtave resisted oppre'ssion 

» • • y • 

and asserted their sassiness. These 'twin componei^s of the African American 

experience are indicative of revolutionary communication prcfcesses in our 

children games. The intent of revolutionary communication is. to create 

' - r 

situational chatige.. Asante (Smith) and Rich in Rhfetyic of Revolution , a 

little. noticed book, published in 1971 ^rgued that aj.1 revolutionary com- 

■rurflcation is concerned with dramatic situational chaAge. Although th"^ 

games of African American children may not be as overtly concerned with' a 

dramatic change, the change suggestjEd is most certainly significant. 

Itfds the tl^esis of this paper that black children games like the' 

more thih^oughly discussed spirit>ials, blues, hollers, and sermons serve 

• i ^ 

a resistance purpose. The whole of black culture, during and after the 
slave experience, was orchestrated toward the salvation of the people. 
This is not to evoke wonder; it is rather as' should be expected when a 
people are constantly bombarded with negative stimi^li from the oppressor 
society. \^ ' V " . 

Ve have chosen several games from historical and contemporary black 
societies to demonstrate the extent of the reslistanc^ and assertion iti 
children gatmes. The contemporary games were. selected from a sample of ^ 
•23 children in the Btiffalo black community. Our aim was to select current 
•gaxoes an? to determine to what extenj^^j^l^ey^ reflected resistance and asser* 
tion. / ^ * 

plder gamM were collected from Bessie Jones' S^p it Down . She found 

r ^ ' . ' 

.her gaiDes along the coasts of Georgia and South Carolina* 



Our Analysis stems irpai the theoretical propositions advanced by Asant 

In 1970 in his article "A Metatheory for Black Coamunication." Thus the 

Interaction of frame of mind, structure of code, scope of context, *and 

message delivery. constitute a metatheoretical field for analysis. The 

ilgnlf icance ^of this field, this system, is that it provides a place for* 

exploring black language and communication. All aspects of black language 

yiind life are interwoven in these games. The fallowing examples serve to 

demonstrate the resistance and assertiom* ^ r 

Where you going buzzard? 

Where you going, crow? 

I'm going do^vTi to new ground 

to knock Jim Crow , |^ . . 

op to my kneecap 
down to my toe 



And every time I jump up . ,^ 

*I knock Jim Crow 

I knock ♦ 
I knock Jim Crow I , * . 

I knock, I knock ^ ^ . ' * ' . " 

1 knock Jim Crow . * . 

Originating with the blacks along the Georgia and South Car61ina coasts this 

singing g^e was an attack on the political and commercial caricature wfai(^ 

' bad come into American English. A whitfe acior tiamed ^D^omas D. Rice had 

begun to characterize a jolly frcfe plantation jslave in the 1820's^ (Jbnes, 

Jr974) Blacks who heard about the .characteriza^on from those who had 

occMiap to* sec It Vere angeree. It was this recreative anger which led 

j 

them to teach thel^. children td knock Jim Crow. The image of the jolly » 

/ ✓ » 

free plantation ^lav^ was inimical to xhem. The Impact of the game'was 
Increased as they increased the tempo %d knocl^ J^im Crow. 



^ ' Little Sally WaHcer • * • 

sitting in a saucer 

crying and a-weeping ' 

* over All she has done 

Rise Sally I Rise * ' ; \ . 

* . vlpe out your 'eyes ^ . • 

fly to the east; Sally ^ , , 

J, , ■ • . - 

..Fly to^ the west, Sally ^ ^ ^ ^ * 

Ply to the very cme * — 

you love the best. 

Oh, .shake it to the east 
/ (Dh, shake it to the west * J. 

Oh, shake it to the very one 
^' ^ you love the best. 

• • 

Little Sally walker expresses the optimism almost alway/ present in the 
black conxnunity. Not only is the game an expression of optimism hnd a coanand 
for strength '*Rise Sally Rise" hut a revolutionary statement for Sally to wipe 
the tears from her eyes and to fly to the very one -she loves the best'. Clftldreri 

following the lead of their parents always turned the games int© positive state- 

' . ^ ' " "t. , 

*Aents, even when, they started out sadk or tragic. Little Sally Walker was not 
tp remain seated, crying and wee|idng in^^:. saucer, she was to rise atid after 
rising she was to be sassy and shake it to the east and to the vest' and to the 
ODt she loved ^the best. » . ' • , ^ 

^ ^ w«y go, Lily . . . ; i ' 

Vay go, Lily . , . ^ ; ' 

;^I*m going to ryle my rulet 
»l*m going to rule my ruler 
I'm going to .rule him 

with a hickory. . ' ■ 

I'm going to rule him 

with a hickory. ^ ' ^ 

This song is usually punctuated by "sometimes/' It probably originated 

. • ■ •■ ^ / 

during slavery and is rarely heard now except in Charleston and Savannah. 

■ • •■ ■ , . 

Resistance* is paramount. One can see the obvious sentiment of wanting to 

f / ' 

" ' ♦ ^ -A . 

. treat the ^ster like the master has treated the/ slave. Irnt song w&s sung 

■ : /. • , ^ 



t 



In the slave quarters and continued in «the Wgre^ated ^i^ttos'after the vat 

between^he states. Such provocative songs and dancj^s kept alive the hope of 

a better day. In fact, ^ the words "scxnetimes" and ^'socie day" were used in an 

oninous way. 

Sandy Ree % " ' . 

# . 

^ Way dcvn yonder 
Sandy Ree 

\ Where I come from , *\ ' * 

N Sandy Ree . - , ' ^ „ ^ 

J Girls love boys 

Sandy Ree ^ ^ * » 

• Like a hog loves 'cpm 
Sandy Re^e 

Papa got a shovel * ^ " 

Mama got the hoe . ' • ' 

If that alp 'it fanning 

1 dpn'^t know 

Dog on the prich 
kicking off fleas 
^phick^n in the yard 
scratching up peas 

• Old brother rabbit^ . > " * ^ 
. diedVithIa habit " ^ 

in my' garden 

eating up the cabbage ' 

« . * I • ♦ * » 

If I live I . . ^ _ 

-.to .see next fall ' / , » . 

I ain't gonna pl^nt 
no cotton 'at all . 
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Mama in the cotton patch 
Picking up cotton [ 
Papa in, town | ' 

dnznk and slopp4.n' j v-/' 

Wferi, if I live I 
and I don't get ki||^4^ 



I'm going back 
to Jacksonville . 
IU>ad. Is vet • 
voods* is muddv 
daddy's so drunk 
Be can/t stand stiiddy 



4 ' 




V 



Down in th^ bottom - ^ ^ . 

cotton goes rotten 

'Van't get a bale ^ * , ^ 

^ \ It's no need of ^r9ttin' 

Your dog bark • 
He don't see.nothin' ^ * ^ ' , 

Ity dog back 
f*--- He done 6ee somethin' ' * . 

One of these days • ' * ' 

' it won't be long 

Tou'll look for me here o . * 

And I'll be gone. . - 

Again the defiance/ the longing," the intention to escape oppression, to 
change status, to deny the oppressor of labor show through as a most? revoluticJn* 
ary posture. To not plant cotton or to run away is. tantamount to denying the 
slave owner khe right to fecide what to do with his property. But it is the 
Ind^pendetice of the black soul, defying by every conceivable means the de- 
gradation^f the slave experience. Buoyancy was inexplicable to the 
oppress/irs; it was life to the Africans. These games are old but may be 
l^pard In black communlties^ven now. ' 

Contemporary gaioes of black children exemplify a continuation of re- ^ 
•istance^and assertioiJ^ with the ever present pedagogical elefacnt^ Causes ^ 
'and consequences, sexuality, social roles an<f be ha v lor, mathematics ahd 
history are all parts of the song games, jump rope games and clapping 
games of black children. 

While playing these games, black children exercise an Inherited oral 
tradition and simultaneously engage In nonverbal behaviors. Although 
description of these nonverbal behaviors ate not studied in detail,* most , 

the games are accompanied by nonverbal^ behaviors. The clapping games , % , 

' • ' ♦ - . * * * 

4. are' particularly nonvjerbal. Thej^ possess elaborate clapp|Jng patterns 



vfaere children may touch open hands^ as they move back and forth. All of 

tte gamls are lyrical and rhythmic. In the clapping games the children 

always stood either^ facing each other or side by side with no more than 

a* foot or a footed a half Separating them. . , ^ 

The creativity of these games' reflects the imf^rovisational nature of 

black oral and musical idioms. When not sure of the words the children 

apj>ear to improvise. One little sister put it tHis .way, '*you just make 

op- some thin that rhymes." There is a generative element in the game 

dynamic » one can always make up games« 

Ky mothe'^and your mother were sitting in a ditch 
My mother called your mother a black son-of-a-bltch 
Bring out .t^e childreix and let them play wi+K S^.\cJl5 
when they^-i^t older they leam to play with — 
Dick was a li^ttle boy who played with Tiny Tim 

jumped in the p4ss-pot to see if ha can swim 
He swam to the bottom, he swam to the top \ 

when he came up he was in his mother's • . 

cocktail and gingci;,ale ten cents a glass ' 

If you don't believe .me I'll kick your . 

Ask me no questions, I'll tell >fou no lies 

This is a true story about your mother and mine. 

<^ ■ . The creativity 5f this clapping game is the clever signifyingr of the 

•o*called '^ad words." BlaAs have used this technique in "talking bad" 

' to oppressors since coming to Africa^ It is an adaptation of the re- 

•iataace^and assertion strategem. You can say what ^ need to say 

vlthout being perc?6ived as a threat. * - 

Another clapping game ut^izing the strategem of signifying goes: 

' J<Anny had a steamboat • • 

Bis steamboat had a bell * 
Johnny went to heaven 
' Bis steamboat went to 
. ^ Bello operator 

Give me number nine ' " 

If you don't connect me , • 

I'll kick your ^ . ' ' ' ' ^ 

.j^ Behind the refrigerator * » ' 
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There va^ a piece of glass 
Johtmy*£ell upon it 
And Droke his little ' 
Ask me no questions 
1*11 tell you no more lies 
Johnny told me about it 
the night before he. died. 



r 



I 



Some children were heard singing another song, called 'llonald 

McDonald." 



Ronald McDonald 
•A big diQk ^ 
oh its a whopper 
A big dick 
I want another 

A big dick ^ ^ ^ 

It's so svTeet * - 

A big dick ^ , 
> Light my chertytree ' 

A big dick / 
Ronild McDonald 

A big dick. \ " ' ^ 

Games such ^s .these are quickly spread throughout the community. They corament 
on sexuality, health', looks, and parental roles. They are cre4Ced particularly 
vfaen children seem to have few other amusements. 

To begin with,' in. their games, black children teach each other cause 
And consequence. One such indicator is a song-gaoe called Fat amd Skinny 
vhidi goes: ^ 

\^ Fat and Skinny was in the bed ^ 
; Fat rolled over and SMLnny was dead 
Fat called the doctor and the doctor said 
One more move and we'll all be dead. ' 

This same game is also ^ung like this: 

'Fat Mama and Skinny Mama was in the bed 
Fat Mama farted and Sklr.riy was dead 
Fat mama' called the doctor anc^^e doctor' said' 
One more fart^ we'll^all be dead 
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Agaliiy thte ability' af black children to improvise is displayed. Boys and 

girls sing this ^dAirf/. * - / ^ ^ ' ^ 

^ Anocher example is a song-game called Mary, Maryt Although there are * ♦^r- 

implications in the song that a boy is singing it, black girls sing it. It ^ 

follows; ^ • I 

itery Mary please doij'x say no ' ^ ' ' 

To the basement w must g6 ' " . ~ 

. Put your butt against that wall 
H^^I cctae busting all 

Won't your mother be disgusted ^ ' J 

When she find your cherry busted^ 

Vop't ypur father be surprised * ' / % 
*-Jo see your belly rise, , * 

This particular game also conmunicates sexually wl>ich is also another 

element which black cliildren communicate' to each otfher. In their games they 

express that they are very well aware pf sex and sexual ^gans as well as ^ 

other parts of their bodies. This tlapping game is one such gameu^Kl^h cortdvi^iS 

Plve by Five ^ - • 

We shut our eyes / / 

In the bed with my baby - A lonely night 

Six by Six' ^ 

He stuck out his dick • 

In the bed with my baby - A lonely tlight t 

Seven by Seven 

The doctor was la^e 
^ In the bed with ny baby - A lonely night 
Hlne by Nine ^ ' ' ^ ' 

It was a quarter to 9 

In the bed with my ba6y - A lonely night 

Ten by Ten • • , § 

Ve took off our clothes and did it again 

la^he bed with my baby - A Loqely nighr \ v 

, Boys also have their own song games whicKxgirls do not play. One 
ittch game Is sung: 
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.Ain't your mother pretty 
" iSh'e got meatballs between her. tittles . . 

She got scrambled eggs between her legs * ' 

Soda pop in her^ cock . ' S ^ 

Besides comijiunicating cause and' consequence- concepts and sexuality black children 

are lalso aware of social roles and behavior. Such awajreness can be se*en in this 

songrgame which is acted out nonveijbal^ly concurrent ^o. the words of the songs. ^ 

^ When Mary was a baby, a baby,- a baby, 

lAien Mary was a baby, she look like this * » 

(nonverbal gesture of putting a thumb in her mouth) . > ■ ^"^ 

Vhen hary was a girl, a girl, a girl ^ » ' ' , 

When Mary \«is a girl, she look like this ' ^ ^ 

(nonverbal ges^tqre of playing jump rope) ^ 

When Maiy was a teftiager, a teenager, a teenager * / ^ 

When Ma was a teenager, she look like this • ' ^ 

(nonverbal gesture of gossiping on the telephone) 
Wlien Mary was a lady,' a lady, a lady, ^ f 

When Mary was a lady, she* look like this $ 
' (nonverbal gesture of switching dovm the street) \ , 

When Mary was married, married, married 

When Mary was married, she look like this % , " ' ^ 

, (sing: "Here comeS the- btide , Here comes the ofide) 
When Mary had' a b^by, a baby, ^ baby ^ 
When Mary had a baby, she look^like this * * 

(nonverbal gesture of rocking a baby in her ffrms) * , 

V^en Mary killed her husband, her husbafid, h'er husband 

When Ka,rf killed her husband, she look like t^iis ^ \^ 

(nonverbal ges^ture of stabbing her husband with a knife) 

Wt^en Mary killed her^baby,^ her baby, her baby * 

When Mary killed her baby, she look liHe-this 
(nonverbal gesture of stabbing her baby) - $ 

When Mary killed heyself, herself, herself. ^, 

When Mary killed herself, she look like this " , / 

(nonverbal gesture of laying in her tomb) 

^nother example is a short song-game aborft a jfrostltute in which girls put their 

hands on their- hips and swing them as they walk. ^ , 

\ Strut Miss Lizzie, Lizzie, Lizzie^ ' ^ 

' \ Strut Miss L^zie all night long / 

\ • * o 

Sooeximes the name is^ changed by substituting it with their 



In 0Oi&e of th6 games; younger black children *#teach themselves how to 

• * » 

count and how to recite tlia alphabet in their own original and fun way which . 
appears to be more fun tt\an thfe^trafdj^lonal gan^s they, leatip in school*. One 
such. game is^ *^iss Sbe," 



^mss Sue (2'claps)^ ""'^.,/> ^' ' '\ 

, Miss Sue (2^1ap-j?) * • , ^ 

Miss Su6 from Alabama 
^'She jgot to A, d> C, D, E, F, G . * 
She got 'to H, I, J, K, L, M, N, 0>^ P > ^ ^ . ^ ' .'^ 

^ She got to Smoooooth tpuch / * ^ ' . • 

She got to Sjnoooooth touch •/ - ) 

She got to FREEZE * , " ' 

. (When FREEZE is*^3^outed; everyone freezes in their place in any position 
for a^-few seconds) * v . *• . ' ' 

"Cinderella^* is a jump rope gam6 which teaches counting at le^ast to twenty-five. 

Cinderella t»hink she's cute r * , ' . , 

She always wear her bathing sux| ' , 

If ^ou. count to 25 \ ■ k V \ . ' * 

You will get aoather try ^ • ' * . ' ' 

(The child iii the middle of the- other two who are fuming the 'Tof)e 
Jumps until she stops ^he rope by missing a jump). 

••Teddy Bear" is another jump rope game in which black children count. In 

this one, they count up to the number ""bf times they can jump without stopping 

the rope. ^ . r 

Tedify Bear, Teddy Bear ^ . ^ . ♦ 

^ fMxn all around . • \ ( 

Teddy Bea.r, Teddy Bear ^ . 

Touch the ground ' ^ . J - ^ 

Teddy Bear, Teddy Bear * ^ * ^ 

Shoe your shoes . ^ ^ , *^ * . 

/ Teddy Bear, Teddy Bear - ^ * 

\ Be excused' (repeated until the chiW* jumps out) 

' \Whlle-the rope is in motion, without stopping' the rope. After she • 
. does, the ot^er chiMrert conti^i^C to sing:), * * * 

Coikie back iti (repeated until the chitS jumps back in while the rope 
Is In motion). • , • 



GO uj^stairs 



.Say your prayers ,\ ^ . ^ ^ 

Lord have mercy on my soul ' ' • '« 

"*Bov ©any biscuits have I stole, / . 

^ If 2» 3t ^f' 5; . . . (child jumps until she makes a mistake) 



Thla jgsm alsd has an Indicafor of the black reiiglous-fcultural eb^erience by 
•inglng a .popular expression used by black* folk - "Lord have mercy."" 
A coAemporary version of .'^lary Mack" goes: > ^ 




OW.Mary^Mack, Mack, Mack * * ^ ' 

All dresse4.^^ Black, Blacki^lack 
rVlth silver buttons, buttons, buttons 
All down her bacW, back, back^ 

8he^p4id' 15 cents, cents, cejjts 
To. see the elephants, elephants, elophantjfe 
Jump oveif the fence,' fence, fence * ^. 

^^^^ 

Be Jumped so high, high. High 
To reach- the sky, sky, sky 
And he never came back, back» back 
To the 4th of July, ly, ly . . 

The "fourth of jluly" seems to express the knowledge of the\ational holida^.. 

'There, is an -object ism bond of the black experience which. is found in '^ary 

* - . i 

Hack." For example: • 



/ 



She went upstairs, stairs, staips 
i . to make herded, ^ed, bed ' / / 

She made a mistake, stake, stake . - 

and bumped her head. Head, head ' 
On a piece o( cornbread, btfea!!j, bread ^ 

' \ 

In the last line, pombread|^ a favorite food of blacks is mentioned. 

In thls'next song game, nothing visible,^ in tents of content, expresses 

black culture. - But. in the second last line "the children do something thauis 

almost equivaAit to scathing - a verbal play of sounds used famouljy by 1>lae[k 

SRlsidlans. ^ 

B^y Cathy, somebody's calling your^name- 
-Hey Cathy, somebody's play in/ your game* ^ 
Hey Cathy, somebody want you on Aie telephone 

" If that's-* my mama I ain't hone ^ ^ ^ 

Sitting at the. table drinking Black Label 
Chi chi chi wa wa, chi chi chi wa wa boom'^ ' . , 

^ Ah shutks - one mort^^ime (then wliole game (is repeated) ^ ^* 
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Another song-game iV.hich the same, thing is €one is "RonalfJ McDonald" although.' 
there- are many more s.ong-games which, exhibit varieties of this technique of ^lay 
^ on word sdt 



Ronald McDonald had some frcnch fries 
ICnald McDonald hki some french fries 
Oqohh cHi chi wa^i/a french fries \^ 
I got a nickel french fries 

s ♦ ^ . 

Ronald McDonald had some milk shake 
Ronald McDonald had some' milk shake 
Ooohh chi ch£ wa milk shake , * 

I §ot a nickel french fries ^ " ' 

f 

(do the same thing with hamburger and pop) 



^ ■ 



• Black children also seBin to express an .awareness of the conflict . that can 
occur between adults, . ' * ^ 

You/ mother and my mother^ive across the street ^ 

1414 Broadway Street 

Every i^ight they have a fight"" 

And this js -what they say: 

Kiss my aka backa, my soda cracker ^ 

my Jelly belly'^^hfe' rest of this game is not recorded because the \ 

children forgot the rest of the words at the time this was written)..^ 

Although all of these games communicate something about black children's 

awareness of life and society, some of theuj^are treated Just for futl. Two 

•uch games are^'Tudge. Fudge" and "Miss Susie" (Jump rope games) but^ds 

also' like to Just^ing them. They go as follows; 

Pudge ^ fudge cal'l the judge ' ' • *f ^ - 

^ (any name's) havin'- a ^baby 
Wrap it up in toilet paper ^ 
Send it down'dhe elevator 
Boy? Girl?. twins? triplets? 

(Child stops Jumping on the one. he/she chose). » 
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Miss SusJ.\a < . 

Ml88 Si/sle had a baby 
She named himjiny Tim 
Sha put' hlia iu a bathtub 
To Vfe if he could sx^iro 

He .drunk up all the. water ^ 

He ate up all the soap 

^e tried to eat the bathtub 

But^ it wouldn't go down his throat 



A 



r 



'^Mlss Susie called the doctor 
The doctor called the nurse 

The nurse called the lady with the alligator purse 

One more is titled "Peace, Black Power" and goes: 

I went down tovm to see James Brw^ 
He gave me a nickle to buy me a pickle 
the pickle ^s .sour, he gave me a flo^^er^ 
. the flower was dead, ^d this is what he said 
Peace, Black Power - your mama need a shower 
Don't laugji. Don't laugh - your daddy need a bath 



Again the objectism from the bl^ck c'ommunity makes a resounding appearance -in 
this word ^ame with "James Brown" and "Black Power". 

Resistance and assertion are the twin elements present in black children 
games hlst^ically and currently. What these games demonstrate is the creative 
energies of our people in meetinj|^ppressiye conditions. These are more than 
survival gara^s; they are victory sjtatelnen<:s. No one could presume to be master 
of the person wl\o could throw dirt in your eyes and make you think it is visine. 
Thus, the ^mall talk the games blacITchUd-ren play, and the objectism In their 
language, constitute structure^g^ frame, and context for revolutionary struggle 
at a certain l^vel of existence. 
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